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The Art of UW Video-Basics First 
                 From time to time, I've heard UW still photogra-
phers question the "difficulty" of shooting and editing UW 
video and attempt to debate how much art is really in-
volved in the video process.  Not being a still photogra-
pher, I couldn't begin to boast of much knowledge in that 
art.  But being an UW videographer I can attest to a long 
learning curve to shooting and creating good, pleasing 
productions that will keep one's attention without showing 
naked bodies. 
                 Our first attempts at capturing marine life in ac-
tion underwater always seem to turn out wonderfully, at 
least in our own eyes.  We see the actual movements and 
behaviors in real time, mirroring our experiences.  Reliv-
ing dives becomes much easier and going back to the foot-
age years later can still remind us of things we'd forgotten 
about those dives. 
                 But just how easy is it to shoot underwater video 
well?  As time goes on and we review our earlier footage, 
we begin to pick out huge discrepancies in what we used  
to think was a great shot.  This is a normal growth curve, 
even with still photography.  What makes the difference? 
                 Underwater video can be quite easy in the begin-
ning, just as shooting a still close-up shot with a framer 
and the camera set for a specific depth of field.  Just point 
and shoot using auto focus.  Capture the ocean in move-
ment.  No problem. 
                 For any photographer, knowing what you are 
shooting is important.  If it's a specific species of animal, 
knowing its behavioral tendencies will help the photogra-
pher be able to follow a predictable action and know 
where to be next.  Take for instance, the shy seahorses 
who always seem to turn their heads away from cameras.  
If this is known, then an appropriate reaction can be 
planned like having two photographers  try to shoot at once 
from different angles, thus possibly giving at least one of 
them a good shot. 
                 If shooting a sponge or coral spawning, or fish 
courting and mating, recognizing this can allow one to 
take advantage of a rare occurrence to the fullest.  This is 
also an excellent time to realize that one should concen-
trate on the shot they have, and not leave to see if there 
might  be something different elsewhere on the reef.  
Many fish mate numerous times, only minutes apart, so 
remaining in place may lead to a second and third oppor-
tunity! 
                 If your subject is a reef shot that might be com-
pared to the same reef years later, choosing larger and 
more evident "landmarks" to include in the shot would be 
important.  For videographers, this is an important tool in 
the study of the evolution of a healthy reef.  Seeing divers 

inspecting different parts of this reef, or seeing them pho-
tographing different subjects will add to the composition 
of wide-angle video. 

Don't forget to shoot the trouble some still pho-
tographers have in getting ready for their shots.  Position-
ing their lights and arms, waiting for the critter to face 
them, or even their attempts at being perfectly buoyant at 
135' while  shooting a pygmy seahorse that's only the size 
of a couple grains of rice!  Having video of a photogra-
pher getting his great shot is fun to watch, especially for 
the photographer you filmed! 
                 Little by little, we will become aware of the need 
to turn the camera on earlier in an action and leave it run-
ning longer through the end of that action.  Turning on the 
camera too late will result in an eel and fish frantically 
swimming about, but will not portray the original stalking 
process of the eel.  Turning off the camera too early can 
cause one to miss some exciting behaviors like a mating 
after a courting dance.  If nothing does happen after a cer-
tain behavior, we can still edit out the useless footage.   
                 More artistic talent comes in later when revie w-
ing the quality of what we've filmed and when we decide 
to take this art to the next level.  At this point, our goals 
somewhat merge with still photography when we begin to 
consider composition of our shots.  What critters and 
movements are key to our shots and which ones will de-
tract from them?  In other words, what depths of field will 
we be using to tell what story? 
                 We then begin considering many more of the 
same things a still photographer takes into account in their 
shots.  Do we want to show perspective of a large barrel 
sponge with a diver? Do we want to shoot up towards the 
sky for a total silhouette shot, or illuminate the front of the 
sponge for more color? Would the diver holding a light 
give a more realistic picture?  Do we want to capture the 
diver studying something around the barrel sponge with 
their light so we can next zoom in to a close-up in order to 
see a seahorse at the base of the sponge that the diver was 
looking at? 
                 In considering our storyline and the subsequent 
editing process, what angles and motion will we need to 
capture to keep a production flowing smoothly?  A smart 
videographer will attempt to get numerous shots from dif-
ferent angles with critters entering and leaving our vie w-
finders in various directions.  This will give us choices in 
our editing processes later. 

Numerous shots will also serve to give various 
backgrounds and colors to choose from when editing.  
Keeping similar colors and backgrounds in a video pro-
duction is very important to the discerning videographer's 
eye.  It helps tremendously in keeping consistency and a 
flowing nature in a production. 
                 Panning shots must be done slowly and 
smoothly.  If shooting with auto-focus, a fast pan will 
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cause the camera to "search" for the correct focal point, 
thus making the shot go in and out of focus until the cam-
era grabs it right.  Even if shooting in manual focus, a fast, 
bouncy pan is useless, and too much of this in a produc-
tion can cause a very real seasickness to the viewer! 
                 The art of shooting good UW video goes beyond 
the basics and is definitely multi-faceted, from the water, 
to the boat, to the edit room.  Future articles will cover 
more of the artistic needs for videographers in more detail.  
Next month, I'll discuss the art of effective lighting for 
UW video.  Sea Ya! 
Critter corner: When photographing turtles, many times 
if you ignore them, they will approach closer to see why 
you are ignoring them.  The more you ignore them, the 
closer they will come.  And once you do start shooting, 
they tend to stay longer, as you were not a threat from the 
beginning.  Who better to help the teachers, than divers?   
 
 

DUES ARE PAST DUE!! 
Now is the time to send in your dues for the  
2002 year if you have not already done so.  
With your support of our club, we are able to 
go to other meetings to spread the wo rd 
about ecology and why we need to protect our 
oceans.  Your dues also go to keep our we b-
site going. Dues for an individual have not 
changed for years and are still $25.  Families 
are still at the low rate of $30.  Send in your 
dues today to support your club.  
 
 
 

 
  

Fossil Rim Wildlife Preserve 
 
On May 5th we are again going as a group to the 
Fossil Rim Wildlife Preserve near Glen Rose, Texas 
for a “Sunrise, Behind the Scenes Tour”. 
Just like last time, each person will be responsible 
for getting there.  Many will want to stay at one of 
the various accommodations the park provides.  
There is everything from some very nice tents with 
floors, to a bed and breakfast type housing.  Some 
will stay in one of the motels or hotels in nearby 
Glen Rose.  Staying close on Saturday night will 
keep us from having to travel so far (about 1 1/2 hrs. 
from Dallas) on Sunday morning.  
The tour will consist of being driven around behind 

the scenes at daybreak in one of the park’s open 
topped vans.  There will be frequent stops to allow 
photographers to obtain the best images possible.   
After the tour, each person is allowed to go back 
through the park in their own vehicles. 
The last time we had this trip, we had to take two 
vans.  Everyone had a great time and came back with 
some beautiful image.  It may not be underwater 
photography, but the tour will give you some time to 
experiment with longer range photos and to enjoy the 
thrill of photography with the group.  DUPS is help-
ing to fund the “behind the scenes” tour, so take ad-
vantage of this special opportunity.  
The fee for the tour and all day admission is $35 per 
person.  Children under 11 yrs. only pay $25.  
To reserve space, contact Tom Oglin or Linda Wil-
kins.  They will let you know where to send your 
money and contact the park for your reservations. 
We look forward to seeing you there! 
 
 
 
 

Digital Update 
 
Nikon has announced the D100 digital SLR camera, 
due out in July of this year.  One would expect this 
camera to be a digital version of the F100, but that is 
not the case.  The D100 is based on the popular N80 
Nikon SLR.  If you remember from the last newsle t-
ter, Fuji also just came out with a digital SLR based 
on the N80.  The sensor size in both cameras are 
similar.  One of the main differences in the cameras 
is the D100 takes an EL-EN3 battery pack, while the 
Fuji S2 takes AA size batteries.   
Canon introduced the D60 digital SLR (DSLR), and 
Sigma introduced the SD-9 DSLR. 
It will be very interesting to see the results of these 
four cameras. 
For more information on what has just been an-
nounced in the photography world, check out any of 
the sites that give a review of the Photographic Mar-
keting Association (PMA) show that was held in Las 
Vegas from February 24-27.  Several web sites that 
give a review are http://www.steves-digicams.com 
and http://www.dpreview.com.  



Meeting Schedule 2002 
 
March                     17 
 
April                       21 
 
May                        5  Fossil Rim Wildlife Preserve Trip  
May                        19 
 
June                        8-9  Seaspace  DUPS slide show!! 
June                        16 
 
July                         21 
 
August                   18 
August                   30-Sept. 2  Cozumel Trip  
                 
September             15 
 
October                  20 
October  22-25  DEMA Las Vegas 
 
November              17 
 
December              No Meeting  (Party) 
 
 
Important Announcement about June 
 
The June meeting this year falls on Father’s 
Day which is always very busy for the Golden 
Corral where we meet.  This year, instead of 
meeting at the restaurant, we will have our 
meeting at our President’s house.  The meeting 
will be a pool session and will include our an-
nual swap sale.  Any member is welcome to 
bring their scuba equipment and refresh in the 
Guimbellot’s pool.  Bring your camera, strobes, 
and lenses you would like to test out or just play 
with.  There will be lots of veteran photogra-
phers there to help with technique and problem 
solving.  Members can also bring any scuba or 
photographic equipment to sale or trade.  There 
are usually lots of deals when we have this type 
of meeting, so be sure and bring money.   
We will not post the Guimbellot’s address on 
the internet, so if you do not know where they 
live, please send a question by email from the 
DUPS site, or call the Guimbellot’s using your 
copy of the club directory.  

 
DUPS Cozumel Trip 

We still have a few openings for our DUPS Labor 
Day trip to Cozumel, at the Barracuda Hotel.  We 
leave on Fri., Aug. 31 and return Mon. Sept. 2.  It is 
a great time to dive with other club members and 
people that are all underwater photographers.  If you 
are interested in going, please contact Barbara 
Wilkes at 214-341-5577 or email bar-
bara@traveldirectionsinc.com.   
 

DUPS Web Site 
 

If you haven’t visited the DUPS website lately, be 
sure and take a long look around. Besides having 
lots of new items of interest, there is a new LINKS 
page.  The LINKS page is constantly being updated 
with new web pages of interest to all photographers, 
as well as underwater photographers.  We feel there 
is something there for everyone. 
Many associate Underwater Photographic Society 
clubs are linked there so if you visit another area, 
you will know a club you can visit.  They also have 
some very good pages with lots of things to keep 
your interest. 
 

Nikon School of Photography 
 

April 13-14, Nikon is hosting their popular 
school of photography.  It is a one day course 
that is offered on either Saturday or Sunday.  
The school blends audio-visual methods and 
lectures to make it an exciting experience for all 
photo enthusiasts. 
No matter what camera you own, you will get 
something out of this school.  Of course, they 
will be pushing the Nikon product line, but eve-
ryone will benefit. 
Ruth and Barry went to the school several years 
ago and came back with lots of new ideas.   
The class is from 9 am to 5 pm, includes lunch 
and the Nikon School Handbook– a $24.95 
value.  The handbook is packed with good in-
formation for any type of photographer. 
To register, call (631) 547-8666 between 9 and 
4:30 pm EST, or register at www.nikonschool.
com. 



Thanks for the Presentation 
 
John Cannon was our speaker for the February meeting.  John got us up to speed on 
how to care for our regulators in between trips for regular professional servicing.  
We all realized we don't take nearly the care with our regulators that we do with our 
cameras and we need to give them more respect.  Thanks John for a very informa-
tive and lively presentation. 

2002 DUPS Officers  
 
Pres.                 Barry Guimbellot 
V. Pres.             Judy Johnson 
Secretary          Melodie Geffen 
Treasurer          Linda Wilkins 
Membership      Don Lewis 
Contests           George Bogard 
Activities          Tom Oglin 
Newsletter        Barry G. & Judy J. 
Promotion        Lily Mak 
Hospitality        Ruth Guimbellot 

 DOUBLE EXPOSURE (Things for Sale) 
 
Henderson - Microprene ultra thin, super stretch neoprene, size XXL. Awarded Best Buy & Tester's 
Choice, by Rodale's Scuba Diving. Black & blue, with back zip. Simply too large for me.  Very little use, 
cost over $100, I'll sell for $60.  Also, large Pelican case-black: $30. Tom Oglin (972) 475-2696 
 
Oceanbrite tray and arm– Lightweight– Like new, only 1 year old. $100 OBO.  Call Barry & 
Donna Youney @ 972-323-6469  
 
Advertising is free to DUPS members in good standing as long as space allows. 
 
 

John Cannon 



UNDERWATER EXPOSURE 
accepts commercial advertising.  For in-
formation contact Judy Johnson at 972-
259-5159 
 
Size                  1 mo.              1 year 
Bus. card       15.00            75.00 
 
1/4 page        30.00           150.00 
 
1/2 page        50.00           250.00 

DUPS Polo Shirts, Hats, Log Books for sale 
 
Don’t forget we still have some of our beautiful 
DUPS Polo style shirts for sale.  The shirts are ma-
roon and sport our wonderful DUPS logo in white.  
Sizes are available from M-XXXL.  The price is 
only $17 each. 
Nylon, baseball style hats are also still available 
for only $10 each.  These hats are emblazoned with 
a black DUPS logo. 
DUPS photo/dive logbooks can be purchased for 
$7.50.  Each logbook has space for 82 dives with 
lots of room for photo information. 

Sponsorship of Monthly Photo Contests 
The Color Place is our monthly photo contests sponsor.  They were the first sponsor for 
DUPS and have helped us with our annual photo contests during Dive Dallas.  Use The Color 
Place for all your printing, digital, and photographic needs.  Be sure to support them and 
THANK THEM  for their help and for making our contests so much fun. http://www.
thecolorplace.com for details.  We want to thank THE COLOR PLACE for their continued 
support of DUPS and our monthly contest. 

 Photo Contests and Results 
Underwater Images 2002 Photo Competition.  Go to http://www.uwimages.org  Our esteemed Vice 
President, Judy Johnson, took an Honorable Mention in this contest with a slide named, “Clouds of Color” 
taken in Irian Jaya. 
 
EPIC Underwater Photo/Video Contest The deadline for 2002 EPIC entries is March 
15th. Please visit our website for your application.  Remember, the Digital Category allows you to email your images!!! 
Entry fees are $10 per image or video.  www.epicphotocontest.org 
 
Asia- Pacific Most Prestigious Underwater Imagery Competition 
CELEBRATE THE SEA - Underwater Photography and Videography Competition.  PRIZES SPONSORS 
SEACAM : NIKON : Lankayan Resort : Murex : Sipadan Mabul Resort - SMART :
Scuba Station: BAUER : Asia Diver Philippines: TUSA : Layang Layang : 
Asian Geographic : Scuba Diver Australasia : Oceann Environment  CLOSING DATE:1 April 2001.  
Guest - David Doubilet & Stan Waterman www.MichaelAW.com www.
OceanNEnvironment.com.au 
 
Seaspace 2002  June 9-10, 2002.  A great show with photo contest. DUPS 
will be a featured presenter in the Film Festival!  www.seaspace.org 
 
For a complete list of photo contests, check out the DUPS “LINKS” page at http://www.dups.org. 


